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of importance that can be felt but not readily defined;
it indicates a process of selection and rejection based on
knowledge and feeling, and is something far deeper than
fashion.

A tool of about three-quarters of an inch square is
about as large as can be struck with any certainty by
hand, in gold. Tools larger than this are called blocks,
and are struck in a blocking or 'arming press'. The
blocking press is a press with a heated plat ten, to which
the block to be struck is attached. A very large number
of old bindings have the arms of their original owners
stamped on the side, and it is because they were so
largely used for impressing these arms blocks as marks
of ownership that the early blocking presses were called
arming presses. The use of arms blocks has been revived
of late, and this is a pleasant way of marking the owner-
ship of fine books. Sometimes now, as in the past, a
monogram or cipher is used in place of a coat of arms.

Although gold-tooling is the principal means of
decorating modern fine bindings, there has been of late
a considerable revival in 'blind'-tooling. 'Blind'-tooling
is the impression of hot tools without gold. The heat
slightly darkens the surface of the leather and may pro-
duce very pleasant results, and 'blind* and gold tooling
used together can produce quite satisfactory patterns.
In the fifteenth century, when nearly all leather bind-
ings were decorated by the impressions of *blind'-too!s,
these tools were almost invariably die-cut, and, like a
seal, left a more or less modelled impression of the orna-
ment on the leather. Some of the fifteenth-century took
are of great beauty, and the impressions from them may
be compared with the coins of the period. (See Figs.
26 and 27.) In tools or blocks cut for 'blinds-tooling,
it is the part hollowed out of the surface of the tool
that makes the pattern, the raised portion of the
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